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Wexford County Council manages a 
creative and co-ordinated arts programme, 
which plays a key role in enriching society 
by increasing access to and participation 
in the arts, whilst nurturing a sustainable arts 
community. One steadfast approach to 
achieving this goal is through the Arts Ability 
Programme. 

Arts Ability was initiated by the Arts 
Department of Wexford County Council 
and Wexford Mental Services, in association 
with the Arts Council, during 2003; with 
the aim of celebrating the creative 
imagination of people who experience 
mental health problems and / or disabilities. 
Since its initiation, an excellent model 
of inclusive, participatory arts practice 
has been developed including music, 
drama, literature, dance and visual art 
programmes in a number of health care 
settings throughout County Wexford – 
including County Wexford Community 
Workshop (New Ross), St. Senan’s Hosptial 
(Enniscorthy) and Wexford Residential 
Intellectual Disability Services (Enniscorthy).

For nearly one decade, Arts Ability has had 
a significant impact on enhancing the life of 
its participants, through not only promoting 
access and participation in the arts, but just 
as importantly, by recognising participants 
as artists in their own right. The artists who 
have participated in the New Ross County 
Wexford Community Workshop strand of 
Arts Ability have developed a new found 
confidence in making their own decisions 
and they have developed creativity in the 
decisions they make and the artwork they 
produce.
 
The success of the Arts Ability visual art 
programme at the County Wexford 
Community Workshop (New Ross) has been 
very much due to the team of supportive 
staff working therein, and the commitment 
of the participants. Congratulations to all 
the artists on the developments they have 
made to date, and for the courage they 
took from the outset– for taking that first 
step through the door of the art room and 
for their ongoing journey on the road to 
developing as artists.

foreword

Sineád Redmond
County Arts Officer, The Arts Department,

Wexford County Council

5
◄ Project Artist Jimmy Sinnott





“We’ve been moving out since we moved 
in,” says Declan Kennedy, with a wry 
smile. Declan is co-ordinator of the Arts 
Ability project, CWCW New Ross, County 
Wexford, and mentor, facilitator and friend 
to the seven studio artists Andrew Murphy, 
John Joe Maddock, Mary Holohan, James 
Whelan, Thomas Martin, Francis Joseph 
Power and Pat Roche, and to some twenty 
seven other ‘project’ artists, all of whom 
share a space measuring approximately 
four by five metres. 

Standing in the doorway, I survey the 
powerhouse of the project, recognise 
that what happens here is a great feat of 
organisation as well as creativity, immediately 
getting the sense of its worthiness. I am struck 
by the quiet industry of those using the 
space, people like Mary Tyrell and Thomas 
Murray, two of the project artists for whom 
this is an oasis. There is concentration here, 
as all present lose themselves. In the words 
of Thomas Merton, poet, writer, social activist 
and mystic,

“Art enables us to find ourselves 
and lose ourselves at the same time”

Near the door, studio artist, JJ Maddock 
sits at the desk he has designed for himself, 
which, together with his swivel chair and a 
quantity of art materials, was funded by the 
bursary awarded to him a few years back.  

There is a seriousness about the manner 
in which the studio artists go about their 
work. They are dedicated and passionate 
about what they do. Under Kennedy’s initial 
direction, theirs has evolved into assured, 
self directed practice, their current styles 
as varied and distinctive as any typical 
group of artists. In the shared studio space, 
they benefit from the group dynamic, are 
energised by each other, encouraged 
as individuals to follow their own star. Their 
commitment to their practice inspires the 
other artists who use the space, a number of 
whom would love the opportunity to spend 
more time here, should circumstances allow. 
 
The studio artists involve themselves in the 
varied aspects of the art world: attend 
meetings, engage in research, apply for 
bursaries, curate, follow briefs, give classes 
to others, and produce work with flair and 

constellation
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◄ “Self Portrait” by James Whelan / colour pecil on paper [56cm x 38cm]



single-minded determination. Their practices 
are as singular as those of artists the world 
over. Some welcome the chance to talk at 
length about the work, others are content to 
let it speak for itself.

If you’ve ever thought a slate grey roof dull 
and boring, then look no further. In another 
life, Mary Holohan might have given way 
to the wild abandon that marks twentieth 
century Spanish art, designing buildings and 
frontages as colourful and joyful as Gaudi’s; 
or been a fabric and textile designer, with 
a success rate to rival Orla Kiely, whose 
designs have infiltrated almost every aspect 
of modern living. 

Holohan maps the surfaces of the subjects 
she paints, and ‘magics’ them with colourful 
contours of parallel lines so that they shimmer. 
Amongst other things, Mary spends time 
in the sewing department at CWCW, and 
the meticulousness with which her colourful 
works are created reflects someone well 
used to detailed work. “I make the world 
look a lot more colourful than it is,” says Mary.
And she does, for which we are grateful. 

Through her work we see Waterford Regional 
Hospital transformed, and the brightest, 
most interesting group of cardinals you’ve 
ever seen. 

Thomas Martin, on the other hand, is an 
extraordinary storyteller, thinker, historian 
and dramatist. His main concern is not 
the painting itself nor even the process, 
rather the communication of the stories 
about which he is passionate. With insight 
powered by his conviction, he articulates 
scenes that are visually descriptive, while 
adding words at the back recounting the 
depicted story, and detailing the imagery. 
Words are integral to his work, ‘though the 
picture space is the window through which 
he communicates. 
 No exhibition of framed work could 
show the full extent of his explorations. 
Book format would give wider scope to his 
creative expression, and we look forward 
to the day when that might become a 
possibility. In the meantime, in subjects as 
diverse as the French Revolution, Macbeth, 
Hiroshima, Shanandoah, Nero and St 
Patrick, his informed thinking, and a certain 
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disregard for the aesthetics of the work, 
still produces flashes of inspiration – cobalt 
blue glowingly outlining figures in action, 
a vivid curving pathway in an ironic piece 
entitled Rat Race. His portfolio shows interest 
in myth and narrative, but also sees the 
evolution in the work from the descriptive to 
commentary. His eye is keen. He enjoys the 
peripheral action while driving towards the 
core, resulting in dramatic depictions that 
both entertain and enlighten.
 
The fascination for both Pat Roche and 
John Joe Maddock is the landscape.  P a t 
works the picture space with bold assured 
moves, suggests  contours of hill and valley 
with the variety and detail of his brushstroke 
and the texture of his mark. His are works that 
lead the eye beyond the limitations of the 
paintings, far beyond the edge. His shapes 
are organic, his colour bold. They are works 
that would grace any wall with style, his 
mastery of the painted landscape clear to 
see. The light filled seascape beside which 
he is photographed is simple, yet evocative, 
a case in point.

John Joe’s landscapes are more contained. 
They are straightforward views, luminous 
with blues and ochres, and a vast palette 
of green, works that take close inspection 
well. There is strength in his colour and in 
the depictions of places he loves to be, 
but subtlety also in the quiet corners, where 
land meets sea, or in the hedgerows that 
separate one field from another.
 
The artist James Whelan has also been the 
recipient of an artists bursary. James reveals 
a thoughtful side of himself in his self portrait, 
a sensitively coloured glimpse of the artist, 
beautifully composed. Meeting him  in 
person, one is struck by his ready smile. His 
enormously detailed drawings evoke smiles 
too, his subject matter focusing on aspects 
of country living, seas of spectators at a GAA 
match, walls of stones, fields of corn, and an 
apple tree that seems to bloom and fruit 
at the same time. These works are teeming 
with life and energy, full of joy, indulgent in 
pattern and repetition. While the scenes 
are vibrant and inhabited with scores of 
creatures and people, one senses too, a 
meditative element to the working process. 
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They draw the viewer in. I want to be the 
person sitting in that apple tree, eating 
its fruits, viewing the world from that 
perspective. 

There is a directness about the way Francis 
Joseph Power engages with his subjects, 
replicated in the photograph of himself 
in the pages of this catalogue. His  gaze  
unambiguous,  he looks directly into the 
camera lens.

His paintings are equally commanding in 
their clarity and focus. His current work, 
a series based on boxers, are wonderful 
compositions painted in strong colours. The 
backgrounds are reduced to simple planes, 
the characters inhabiting the picture space 
raised to importance. Sometimes the 
engagement is with the viewer, sometimes 
with a fellow boxer, but the artist’s personal 
engagement is never far away. The image 
that captivates me most is that entitled 
Floyd Patterson and Francis Joseph Power, 
not because it is stronger than the rest, but 
because he has included himself, drawing 
our attention to the personal  nature of his 

interest, to something at the heart of the 
series. 

It was Somerset Maugham who said that 
every production of an artist should be the 
expression of an adventure of his soul, and 
Francis Power is part of the adventure here. I 
am reminded of work done by Power in the 
past, where a holiday travelling in Europe 
is recorded, and the artist includes himself 
(on a Venetian gondola), a powerful and 
significant presence in a strongly emotive 
scene. 

Power’s research for the current work has 
been conducted with the help of two books 
on boxing, the contained imagery in black 
and white. His own boxers are injected with 
colour as the excitement of his subjects 
overtakes him.

I found I could say things with colour and 
shapes that I couldn’t say any other way – 
things I had no words for…

The words of Georgia O’Keefe summarise 
succinctly much of what is true of the artists 
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way. Artists immerse themselves in subjects, 
knowing only their fascination. The rationale 
behind the attraction often evades them, 
‘though the nature of their being drawn holds 
them, and through colour and shape, much 
is said. We, the viewers, are the beneficiaries 
of such obsessions. Commonplace subjects 
explored over and over, and developed 
beyond the superficial, eventually lead to 
some new truth being revealed, about the 
subject, the artist, ourselves. And it happens, 
time and time again. 

The sky’s the limit in Andrew Murphy’s 
work, the subject of his painting since he 
began. And what painting. He has few 
words for his work. He doesn’t need them. 
He is a wonderfully instinctive artist and his 
continuing obsession with stars and sky 
has resulted in the production of the most 
exquisite paintings, fields of graduated 
colour, stars expressed as simple circles, 
and the intuition of a master. He grapples 
with paintings for long lengths of time, and 
yet they do not suffer for it. The brushstrokes 
are sure, worked and re-worked, though 
in his wisdom, he leaves areas relatively 

unformed, so that there there is always 
both contrast in and sensitive working of the 
surface. The command Murphy has of his 
medium is inspirational. What can I say: I am 
in love with his painting.

The studio artists at CWCW, New Ross, 
are perhaps the brightest stars in the  
constellation, but they are indeed only part 
of it. What is produced by the numerous other 
artists who work from this base, whose output 
is as varied as it is colourful, and is visible to all 
visitors to the building, gives it the right to be 
called a constellation. Indeed, the machine 
room, the canteen and the corridors are 
dotted with examples of what has gone on 
here in recent years. From Christine Byrne’s 
vivid Self Portrait to Diarmuid Byrne’s brilliant 
depiction of Friends in bomber jackets in the 
snow; from Justin Crowdle’s insightful Meat 
Wagon to Caroline Ferguson’s colourful 
Shark; from Colin Egan’s View to Michael 
O’ Neill’s painterly Horses in Smoke, to name 
a few, all are part of a bright collection of 
which Declan Kennedy and his artists can 
be proud. Stars indeed. Stars to brighten the 
darkest sky. 
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Artist & Writer



True Colours is a significant exhibition for the 
Arts Ability artists as it is their first exhibition 
outside of the southeast of Ireland. 

The exhibition at Picton Castle Gallery 
provides the opportunity not only to 
showcase their artwork, but also to 
demonstrate what an effective initiative 
the visual arts strand of Arts Ability is. It has 
effected massively on the people who are 
most involved with it. Many of the artists 
had never engaged in artmaking before 
the they encountered the Arts Ability 
project, and now identify themselves as 
professional artists who dedicate significant 
time to their artwork, and have regular 
group exhibitions. A number of the studio 
artists have mounted two-person and 
even solo shows, as well as being awarded 
bursaries to develop their practise.

The frankness, openness and honesty with 
which they paint and talk about their 
work is fresh and inspiring. The enthusiasm 

is infectious, and flows from the artists as 
it does from their canvases. These artists 
seize every opportunity afforded them to 
develop their art practice with both hands 
and have been looking forward to the 
opportunity to present work in Wales for 
some time; to meet new audiences and 
share their experiences of artmaking. A 
couple of the artists will deliver a workshop 
during the course of the exhibition and 
many local organisations involved in the arts 
and in working with people with disabilities 
will engage with the exhibition.

During their visit to Wales the Arts Ability 
artists will also visit the DAC exhibition in 
the Norwegian Chapel in Cardiff which 
will showcase the work of selected artists 
with disabilities from all over Wales. It is 
envisaged that this will be the beginning of 
new connections, new friendships and new 
learning between similar initiatives on both 
sides of the Celtic Sea.

12

showing their true colours

Aileen Lambert
Coracle Project Director, The Arts Department, 
Wexford County Council
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The Arts Ability visual art programme at 
CWCW New Ross was established in 2003 
with the appointment of Declan Kennedy 
as artist facilitator, with the aim of providing 
inclusive opportunities for people to 
celebrate their creativity through visual 
art. Its primary function is to facilitate 
individual creative development, while 
also introducing new techniques and 
skills through workshops in various visual 
art mediums such as painting, drawing, 
design, printmaking, ceramics, sculpture, 
mosaic and animation. Artists with specific 
expertise have delivered workshops in 
woodcarving, fibre art, ceramic sculpture 
and woodblock printing to participants.

Such was the interest of a number of the 
participants that a Studio Group was 
formed in 2006. This grew out of a need and 
desire for more space and time making art 
and to develop a professional art practice. 
The studio was a natural progression from 
undertaking short regular workshops to 
dedicating at least a day a week to creating 
new self-directed work, with the support of 

artist facilitator Declan Kennedy. The studio 
created the opportunity for the artists to 
develop their work to a high standard for 
exhibitions, commissions and public/private 
collections. The studio group is involved 
in all areas of general artist practice 
such as applying for exhibitions, hanging 
exhibitions, undertaking exchanges and 
residencies, and attending conferences. 
They also have experience in delivering art 
workshops themselves.

The studio group has gone from strength to 
strength. There are currently seven studio 
artists, each one with their own individual 
style and approach. The studio group is 
artist-led and facilitation is always from a 
safe distance avoiding any unnecessary 
and unwanted interference in the creative 
process. The only rule is that there are no 
rules. The individual creative development 
is clear to be seen in each artist’s work 
and we can be certain if there is creative 
development within the artist, personal 
development will naturally follow.

arts ability project at CWCW (New Ross)

Declan Kennedy
Facilitator

Arts Ability CWCW (New Ross)
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It has been an incredible journey for the artists featured 
in this catalogue and their supporters.  The depth and 
maturity of their work showcases the extent of both 
their personal and professional development and 
has helped them to transcend their disability and 
take their place in the world as Artists.

Anne Keenan
Training & Quality Manager

Co. Wexford Community Workshop (New Ross)

“  
”
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Mary Holohon
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mary holohon / airport / acrylic on paper [76cm x 56cm]



17
mary holohon / waterford regional hospital / acrylic on canvas [100cm x 100cm]



18
mary holohon / hagia sophia  / acrylic on canvas [120cm x 100cm] - Part of VEC Private Collection



19
mary holohon / placace, monostery and mausoleum in rome / acrylic on canvas [100cm x 100cm]
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I started painting when Declan came - I had never 
painted before, that was my first time. I get pictures from 
different books to see what suits me, and I decide “I like 
that now, I’ll paint that” but then I do different colours, 
you know; pinks, greens, blues, yellows, purples, and I 
mix new colours with the paint.  

Mary Holohan - Studio Artist

“  
”
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John Joe Maddock
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john joe maddock / lakes of killarney  / acrylic on paper [38cm x 28cm]



23
john joe maddock / ring of kerry  / acrylic on paper [38cm x 28cm]



24
john joe maddock / clare castle / acrylic on paper [38cm x 28cm]



25
john joe maddock / mountain lake  / acrylic on paper [38cm x 28cm]
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I like to work from photographs, I do landscapes – rocks, 
cliffs, seaside places. I draw with pencil on special paper, 
then put a wash on it, then get the paint - there’s a lot to it. 
The sky is the hardest thing, and the horizon line. If the horizon 
line is crooked the picture is crooked. When I started first I 
would not use paint, only crayons, but now I love painting 
now. It is good for the body and for the soul.

John Joe Maddock - Studio Artist

“  
”
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Thomas Martin
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thomas martin / atlas  / acrylic on paper [84cm x 64cm]



29
thomas martin / the titanic  / acrylic on paper [76cm x 45cm]



30
thomas martin / creation of the world  / acrylic on paper [76cm x 43cm]



31
thomas martin / oisin in tir na nóg  / acrylic on paper [100cm x 75cm]
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My paintings are generally about epics; bible, history, myths 
and legends and big events like the Titanic sinking. And the 
images come from my head, I find more freedom to do 
paintings from my head.

Thomas Martin - Studio Artist

“  
”
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Andrew Murphy
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andrew murphy / bandaged sky II  / acrylic on canvas [150cm x 100cm]



35
andrew murphy / sky  / acrylic on canvas [100cm x 100cm]



36
andrew murphy / sky x 3  / acrylic on canvas [120cm x 50cm each]



37
andrew murphy / sky  / acrylic on canvas [120cm x 50cm]
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I like painting circles, then I change the water and I paint 
over them again. And I like painting over them; red, black, 
red, black, and green. I say “I’m done now” and get it 
framed then, and do another one.

Andrew Murphy - Studio Artist

“  
”
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Francis Joseph Power
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francis joseph power / floyd patterson and jerry quarry   / acrylic on canvas [57cm x 44cm]



41
francis joseph power / floyd patterson & francis joseph power  / acrylic on paper [57cm x38m]



42
francis joseph power / marvin hagler  / acrylic on paper [57cm x 44cm]



43
francis joseph power / marvin hagler  / acrylic on paper [58cm x 58cm]
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I’m doing a series of paintings of boxers. I’ve two books 
about boxing at home, I have an interest in boxing. I first 
draw them then paint them. I’m working from a picture of 
Floyd Patterson, the boxer, and his brother, who wasn’t a 
boxer, but he’s in the painting.

Francis Joseph Power - Studio Artist

“  
”
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Pat Roche
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pat roche / cove view  / acrylic on paper [100cm x 100cm]



47
pat roche / winter coast  / acrylic on paper [57cm x 56cm]



48
pat roche / storm brewing  / acrylic on paper [76cm x 45cm]



49
pat roche / spring flowers  / water based oils on canvas [100cm x 100cm]
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I paint landscapes; mountains, trees. I like to show other 
people how to paint landscapes too, and how to mix 
colours, the most attractive colour for the picture - and a 
good sky.

Pat Roche - Studio Artist

“  
”
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James Whelan



52
james whelan / country living  / colour pencil on paper [76cm x 57cm]



53
james whelan / the irish hunt  / colour pencil on paper [56cm x 35cm]



54
james whelan / leinster final day  / colour pencil on paper [40cm x 36cm]



55
james whelan / country cottage  / colour pencil on paper [38cm x 56cm]
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I won a bursary to buy Prisma coloring pencils that came 
from America. I find them easy to manage and I feel more 
Confidence in my self with them. They work very well for me 
with the shake in my hands.

James Whelan - Studio Artist

“  
”
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Apart from the seven studio artists who are 
accommodated in the Arts Ability Studio, 
spending at least a full day each week 
working on their art practice, a great number 
of others participate in regular workshops 
on a short-term basis. For two days in each 
week different groups attend a morning or 
afternoon session, and work in various visual 
art mediums: painting, drawing, design, 
printmaking, ceramics, sculpture, mosaic 
and animation. To date the programme 
has had seventy-eight participants. Twenty-
seven of these have contributed work to the 
True Colours exhibition.

The programme is designed to facilitate the 
individual’s creative development and to 
encourage each participant to follow his or 
her own creative path and personal projects. 
The process is supported by ensuring that 
each participant has access to quality 
materials from a variety of mediums coupled 
with technical support geared towards 
the individuals needs. The atmosphere 

should always be inspiring, supportive and 
enjoyable, with respect shown to all, by all. 
The facilitating programme provides a blend 
of specific workshops, trips, invited artists 
workshops, public exhibitions, community-
based projects and visits to galleries while 
allocating significant time to allow the 
individual creative development. 

The Arts Ability visual arts programme at 
County Wexford Community Workshop New 
Ross has been a huge success on many 
levels to date, from the quality of the art 
produced by each of the participants, to the 
individual development in confidence and 
self-belief through the individual’s creativity. 
The project has exhibited a wide range 
of exhibitions in professionally recognised 
galleries. The activities and art works of the 
project have won praise and recognition 
from the local community and the wider arts 
community. In doing so, they have added to 
the social inclusion of the participants within 
their own and the wider community.

inclusion though art 
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I have witnessed the personal growth of the individuals 
in this catalogue both as artists and people for over 
eight years and it is has been immensely pleasing and 
astounding.  This is a prime example of highlighting the 
inappropriateness of the description ‘disability’ and 
showcases the talented attributes of these citizens of 
Ireland.

Robert Smith
General Manager

County Wexford Community Workshop (New Ross)

“  

”
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deirdre bradley / sunset by coast  / acrylic on paper [52cm x 49cm]



62
christine byrne / self portrait  / oil pastel and ink on paper [45cm x 42cm]



63
diarmuid byrne / friends in bomber jackets in the snow  / colour pencil on paper [42cm x 59cm]



64
justin crowdle / meat wagon  / oil pastel on paper [60cm x 84cm]



65
joseph donlon / house and garden  / marker, colour pencil and ink on paper [42cm x 59cm]



66
colin egan / view  / marker and oil pastel on paper [44cm x 32cm]



67
caroline ferguson / shark  / acrylic on paper [42cm x 59cm]



68
mark finn / horse  / colour pencil and ink on paper [42cm x 59cm]



69
sharon foley / cheery blossom  / acrylic on paper [42cm x 59cm]



70
shay foley / circus  / colour pencil and ink on paper [42cm x 59cm]



71
aoife kavanagh / park  / colour pencil on paper [42cm x 59cm]



72
mariusz kowalski / taking the dog for a walk  / dry point etching & colour pencil [38cm x 41cm]



73
helen mc gee / colour field  / colour pencil and marker on paper [42cm x 59cm]



74
bridget mullally / fox  / colour pencil on paper [42cm x 59cm]



75
cormac murphy / goal keeper  / oil pastel and marker on paper [42cm x 39cm]



76
sean murphy / hook light house  / acrylic on paper [42cm x 59cm]



77
thomas murray / rainbow town  / color pencil on paper [42cm x 59cm]



78
john o’leary / summer afternoon  / colour pencil on paper [59cm x 42cm]



79
helen o’neill / man and dog  / colour pencil on paper [42cm x 59cm]



80
micheal o’neill / horses in smoke  / oil pastel and acrilic [42cm x 59cm]



81
shane purcell / the portrait  / colour pencil on paper [60cm x 84cm]



82
alan ryan / jesus  / colour pencil on paper [17cm x 23cm]



83
nathalie schwab / the eyes control the person  / acrylic on paper [42cm x 59cm]



84
bridget sinnott / gardian angel  / acrylic on paper [42cm x 59cm]



85
mary tyrell / wind  / colour pencil and marker on paper [42cm x 38cm]



86
claire wall / figures  / marker and ink on paper [42cm x 59cm]
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An industrial warehouse at the edge of the river in 
New Ross is the unlikely setting of a daily miracle. 
In the midst of the constant activity of the different 
workshops that populate the building, an oasis of 
creativity and colour can be found, of personal 
narratives and preoccupations, of desires and 
passions expressed through the medium of painting 
and sculpture, the glazes of the ceramics and the 
coloured panels of the woodcarvings. 

My short experience of facilitating woodcarving 
courses in CWCW at the invitation of Declan Kennedy 
was always filled with the warmth of the welcome, the 
excitement of the creative possibilities of the people 
and the fulfilment of the final work. Many thanks for 
the great memories.

Saturio Alonso
Sculptor

“  

”
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The Arts Ability Artists would like to thank 
Coracle and Interreg for supporting the 
True Colours exhibition in Picton Gallery, 
and the production of the accompanying 
catalogue. Thank you to all the staff at 
Picton Castle for hosting the exhibition. 

Big thanks to the management and staff 
of CWCW (New Ross) Ltd for their tireless 
support at every level. 

To Wexford County Council’s Arts 
Department for their foresight in the 
establishment and management of the 
Arts Ability Project, and initiating the True 
Colours exhibition, catalogue and field 
trip as part of the Coracle Programme. To 
Declan Kennedy for his positive support 
always. The input from local Councillors, 
the local people of New Ross, galleries and 
other individuals and venues who have 
supported Arts Ability since its formation is 
much appreciated. The artists wish to give a 
special mention to Rosaleen Molloy whose 
vision and energy sowed the seeds for new 
growth which continues to bear fruit in the 
work if the Arts Ability artists.

ARTS	ABILITY	CWCW	(NEW	ROSS)		CV

November 2004 3 Degrees, Wexford Arts Centre, Cornmarket, Wexford.
December 2005 Rocking Shand’, St. Michaels’ Theatre, New Ross Co. Wexford.
November 2006 3 Degrees, Kilkenny Co Council Arts Office, Gallery 32 John’ St, Kilkenny.
July 2006 Exchange visit with St. John of Gods, Enniscorthy, Co Wexford.
March 2006 On-going exhibition of artworks in the New Ross Credit Union.
June 2006 Worked on a community mural for the Ross 800 Celebrations.
October 2006 A Brush in Hand, St Michaels’ Theatre, New Ross Co. Wexford.
March 2007 A Spot of Colour, Cockleshell Gallery, The Fort, Duncannon, Co. Wexford.
February 2007 Two studio artists attended the Art Expo, a conference run by Arts Ability,  
 Glasgow, Scotland
March 2008 A Duo of Jewels, St. Michaels’ Theatre, New Ross, Co. Wexford
Sept 2008  Beyond, Arts Ability CWCW New Ross, at the Wexford Arts Centre,   
 Cornmarket, Wexford
Oct/Nov 2008  Francis Power Exhibition of work by Arts Ability studio artist Francis Power at
 the Cockleshell Gallery, The Fort, Duncannon, Co. Wexford
April 2008  Picture This, exhibition in project Ability, Glasgow, Scotland
March 2009  Mary & Andrew Exhibition of work by Arts Ability studio artists Andrew Murphy  
 and Mary Holohan, St. Michaels’ Theatre, New Ross, Co. Wexford.
March 2009  Close Up, Arts Ability studio group exhibition in Garter Lane Arts Centre,   
 Waterford
September 2009  Pat Roche Exhibition of work by Arts Ability studio artist Pat Roche at   
 Cockleshell Gallery, The Fort, Duncannon, Co Wexford.
June 2009 Studio artists participate in Art in Action 2009, Drogheda, Co. Louth
March 2010  Community Colours, semi-permanent exhibition at New Ross Library by all the  
 artists in the Arts Ability CWCW programme.
June 2010  Exhibition by Arts Ability Studio Group in St. Michael’s Theatre, New Ross
Nov/Dec 2010  Arts Ability CWCW (New Ross) Group Show The Cockleshell Arts Centre, 
 the Fort, Duncannon, Co. Wexford
June/July 2011 Studio Artists group show St. Michaels’ Theatre New Ross, Co. Wexford.
March/April 2012  Studio Artist Emergence Waterford Healing Arts Trust, Waterford Regional 
 Hospital, Dunmore Road, Waterford
June/July 2012  Blooming Wexford Arts Centre, Cornmarket, Wexford
July 2012  True Colours, Picton Castle Gallery, Picton Castle, Pembrokeshire, Wales
Oct/Nov 2012  Group Show The Cockleshell Arts Centre, the Fort, Duncannon, Co. Wexford
November 2012  Studio group show The Courthouse Arts Centre, Tinahely, Co. Wicklow.

acknowledgements & background 

◄ Project Artist Alan Ryan
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Title of Photo



artsability

Arts Ability, Co. Wexford Community Workshop,
Marshmeadows, New Ross, Co. Wexford. 

www.cwcw.ie

The Arts Department,
Wexford County Council, County Hall,

Carricklawn, Wexford
www.wexford.ie/wex/Departments/Arts/


